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Russian Drama W

ill Find F
Inspiration ,in Its New- Freedom

Richard Ordynski-and Ossip Dymow Look for Plays

of Another Kind Now That the
the Censorship Have Been

N an upper room 8t the Bamdbox
I Theatre two men sut and talked
the other-duy about the Itussinn
revolution and the effoct it will have

from the old drama as A man in chains
Is different from a man that Is free.
Dymow here Is already planning to go

hick to Hussia, because at last he chn |

Restrictions of
Removed

50 cents In your money, will buy more
than a dollar does here. 8o that when
n Russian pays three rubles to go lo
the theatre it is as It you pald §3 in

Ao the work he has wanted to do. You | New York."

on the Russian drama. They were | will see, 1 belleve, a great (Iramntlc1 “Yes," Interrupted Dymow; “and the

Richard Ordynski and Ossip Dymow. |Awakening in Russia, and in Foland
| too. 2
ERRIELY B GEher Tew. '\m"'“! "We had some special restrictions
are better qualified to discuss the thea- i, poland, you know. For Instance, ft
tre In Russia. BDoth ‘of them hn\'rin historieal play whs produced In
been actively connocted with It
: |
Ordynskl in n producing manager, Mr. ‘King Bo-and-s0." He must be called
Dymow a playwright., One of hi8 ‘prigce’ No word of reference was
plays, “Nju," wias given recently at the |ever permitied to the fuct that Poland
Bandbox under the Urban-Ordynski had onge been a acparate kingdom.”
management., -
Hoth men are still young. Both are |
radidals, In art as well as In pollucn.|

censor,” sald Dymow with his cynical
smile. “Once In a while we managed
to produce a play which actually dealt

Mr, | Which an ancient Polish king was one |
of the characters he couldn't ba called |

|

hav wao what it was to work | With Russian conditions and every- rehearsal and Dymow drifted into an |
ShS Bave knd | body that saw It knew that It did, explanation of the way plays are han-
] But by adding a footnote, ‘The action |dled in his country. He thinks the ar-

under the most oppressive and most
stupid censorship in the world, Both
Kindle with epthusinsm as they uuk‘
of a free theatre in free Russia.

“What sbout the censorship under
the new regime?” I asked. I
Dymow made an expressive gesture
with both hands. |

“There Is to be no censorship at all!™ |
he sald, |

“You know?" demanded Ordynskl
eagerly. “You have heard?”

Dymow noedded. |

*Ah!" sald Ordynszkl softly, and his
blue eyes—the most extraordinary blua
eyes I have ever scen—blazed w-ithi
matisfaction. |

There could not be a greater physl- |
oa] contrast than that between these
two men. Ordynskl ls a Pole, hlo'mi.l
square of head, with thgse sirange
eyes full of blue fire. Dymow is not |
at all Russlan in type, He Is black
balred and dark eyed. His face i=
curiously one sided; his mouth cyni-
cal. He has known what It Is to be |
watched by the police, to have hls
house searched, to be arrested, to be
forced to flee from Russia. And these
experiences have left thelr mark In
the sombreness of his eyes, the bitter-
neas of his rare amile.

*There |s always one thing' sald
Ordynski, “that you Americans com-
phain of In our Russlan drama, You
say It is gloomy, repressed, it lacks
sction., Gloomy! What else could it
De? Repressed! Wasn't that 'the |
whole spirit of the Russian people?

*T.ot ma tell you! Imagine a great
eafe in a Russlan city; Moscow, for
example. Buppose you had gone into
that cafe some night before the revo-
Tution. You would have found every
table taken. There would have been
perhaps 400 persons there, 'And-yet
you would have heard hardly a mund'
of & human volce. Tf you had shut
your eyes you woulj have thought It
& company of deaf mutes." i

He leaned forward, as If across a.
table, and spoke In barely aundible!
tones,

“Every one talked under his breath, |
ke this! It was always so. Russia
has had te guard every word, Can a
people be gay under thoss conditions?
And the drama, you know, was less
free than individual speach. Less free
even than literature,

#Not a line could be printed without
belng stamped with official ‘permission
to publish.' But when a play had
passed the censor at Petrograd Its
troubles were not over. It had to run
the gantlet of hundreds of minor cen-
sorships. Each town where It was
produced had some little official who
decided whether it might be played in
the local theatrs or not.

*Most of them were stupid. All of
them had thelr personal prejudices.
And It made no diference how great
the author, every line he had written
was at the mercy of some provincial
nobody who lked to feel his Impor-
tance, The conscgquence waa that a
play could be given In one town and
suppressed In another; that lines
which would be permitted in Moscow
had to bs changed In Kiev, It was
absurd. But In its effect on the spirit
af the author It was also tragle.”

*Oh, the whole thing was Impossi-
ble!'" hroke In Dymaow. “You cannot
conceive the stupidities of the censor-
ship. Imagins that there could not
be a play in which there wns a trial
srene, A jury must not be shown on &
Russlan stage, nor a priest, ner a
funeral, nor an lkon, nor an officer—

ess he was a nice officer who talked
ut loyalty to the Government,

“A map might not cross himself—
ene of the commonest gestures In
Russia. He might begin the motlon
by touching his forehesd. But he
must stop there. Of ¢ourse the audi-
ence knew he meant to cross himself.
But he mustn't complete the gesture,

“If the play called for a priest we
had to substitute an old man with a
ng beard, Everybody knew le was
meant for a priest. Thiat was the ab-
surdity of it. A whole system of hid-
den understandings grew up. For In-
stance, one could not mentlon Hoclal-
{sm on the stage. Dut {f a character
sald, ‘I demand justice,' It was under-
stood that he meant he wanted Soclal-

“We could not gquote words from the
Bible. We could not even mentlon the
Bible! T did refer to it In one of my
plays and the censor demanded that I
ehange it. 8o T substituted the words
‘an old book, and thut was satisfae-
tory. Everybody knew what was
meant, but the word ‘Hible' mustn't.be
spoken,

“Nelther could we mentlon God. In
one play 1 mnde a.character zay, ‘I
gwear by my God.' The censor went
up in the alr, as you Americans put it

“y3oul!* he exclalmed, ‘You can't
speak of God on the stage!’

“So I had to change it. OF course
these were mere stupld detalls, pin
pricks that ireitated you and Kkept
hampering any freedom of expression.
The situation wis worse when It came
to the subjecis we were allowed to
hoandle, We knew by experience that
it was absolutely useloss to try to deal
with any vital question. Actlon?
Thers wasn't Any netion possible, ex-
cept ‘1 love you' and ‘Do you love
T

*“Then what could you deal with?"' I
anked
. The two men looked nt ench other
and answersd in the same worda:

“The psychlogy of n soul™

“And pow,” 1 axked, “will there be a
new drama in Hussly T

“Unguestionably ' exclaimed Or-

dynski, “And it will be os different

OsSsSIP =

DYMOW

of this play takes place in Austria’ we
got it by the censor.

“Ihsen’'s 'Ghosts' was produced too
in spite of the fact that his plays were
officially forbldden. The text was
changed slightly and the name given
as that of the author was not Ibsen's,

| but that of one of our most incon-

spleuous  playwrights. The censor

pussed it and the play was produced
with great success. When the roywul-
ties began to come to the man whose |

name had been put on the title page

he was the most astonished person in '

Russia. He made quite a lot of money
out of Thsen's ‘Ghosts.” "™ |

"Did the Czar go to the theatra?' I
asked,

“No,” sald Dymow scornfully.
Imperial Theatre In Petrograd. He
was afrald. Night after night for
vears the imperial box was empty, ex-
cept for two soldiers, one at either
side, standing rigldly, guarding va-
cancy,

“"Hey had a small theatre
palace at Tsarskoe-Selo, and

In the
ocea-

sionally he had a company play there, |

But he has the Intelligence of a child.
The onjy plays he cares for are one act
farces, stupld, crude things of the kind
that appeal to the commonest, unedu-
cated people, I've heen told by those
who saw him that he would langh im-
moderately over these farces,

“And yet he had absolute authority
over every author In Russia, It was
by the Czar's personal order that
Maxim Gorky's play ‘A Night's Lodg-
Ing' was suppressed,

idiot! Do you wonder that men writ-

ing under the shadow of such condl- | ing the required royaities to the au- jof Indescribable difficulties and dis- |

tions produced gloomy plays?”’

“And yet our peopla love the thes-
tre, sald Ordynsikd, "In proportion to
thelr means they pay mora than you
in America to ess & play. The best
seats In a Russian thefitre cost three

rubles, But a ruble, which Is about mee It at all. If it doesn't succeed In

“In
ten years he never went even to the

' students will go hungry to save the
few kopecka they pay for A seat or a
place to stand. 1've done It myself
many & time. What was dinner com-
pared with seeing a play?

“And over there we don't care about
the happy endiig you Americans are
| 8o keen about. We like serious drama,
one that makes us think. And we al-
ways respond to the tragic note, Per-
hfips that I8 bhecause tragedy has been

“But we did occaslonally bluff the |u common human experience in Rus-
I belleve things will be different

sla.
now,"
| At this point Ordynski went off to &

resh

New York It probably is shelved en-
tirely, in spite of the fact that the peo-
ple of MUwaukes or of Atlanta or of
scores of other places might like 1t Im-
mensely.

"Even If it has & phenomenal run In
New York the author recelves royal-
tles. from only bne performance a
night. Later, In cases of great suce
censes, & few road companles go out
and he gets royalties from three or
|rour performances a night, But I am
told that the one’ night atand business
s almost dead In tfs country; that
there are thousands of towns which do
not get & dozen theatrical perform-
| ances A year,
| *“In Russin every toewn of any size
| has {ts own theatrs and its own com-

| pany. As soon as a play is published
iII can be given In the most remote
| provincial ,theatre. That means that
it is piayed In all parts of the country
At the same time. 1 have had a play
glven In 400 theatres on the same
night.

“If ® production in this country has
a run of 400 nights It Is called a great
success. In Russla we don't have long

By JEANNE JUDSON.

HE story of Albert P. Ryder, the
painter who died a few weeks |
g9, s the story of a medimval |

monastic artist relncarnated In the

twentieth century. !
Bo secluded was the life he llved, wo

entirely engrossed In his work was he,

that as & man he was known only to
a few painters who had studied with |
him in the Academy of Desalgn, and as
a painter he was known only to other |
painters and to a few connolsseurs
who bought his plotures Tong befors |
they were completed and sometimes
walted as long as ten years for de-
livery.

Around his unusual personality there
have been woven a serles of anecdotes
#0 true In text and so fanciful In de-
tall that It is almost impossible to get
at the trus story of his lifs, Many
columns of fact and many of fancy
have been written of him, but only
since his death.

Albert Pinkham Ryder was born In
New Bedford, Mass., and waa brought

A Recluse for th

| townsa the total number of productions

| on for years,

runs; Our theatrea all give repertory,
A play, even If successful, has at most
two or three performances a week.
But when those two or three perform-

to New York as a child, He studied
in the Academy of Dealgn apd |t was
here that he formed the few friend-
ships that lasted through his life, He

the Sake of His Art
Was the Late Albert P. Ryder

*But a Roof. a Crust of Bread and an Easel” Needed

by the Artist, He Once Wrote, and He
Lived Up to His Creed

G T BOSALE 5%, < 1y R

| ances are golng on In hundreds of | never want abroad to study, and did
not go abroad even as & traveller until
late In his life. He was essentially an
American painter and an individualist,
It was his desire to be original and to
keep his work uninfluenced by the
work or the thoughts of others that
led him to liva the life of a recluse.
An one painter sald, “He was tha:
Thorean of pailnting.” His pletures |
were the expression of his thought,
and ho feared to color that thought
by any outside Influence. Innumer-

climbe amazingly. And they often go

“The business end of it Is very sim-
ple. We have the Soclety of Rumssian
Dramatists, to which all playwrights
belong. The headquarters are [n
Petrograd, but there Is an agent In
every town possessing a theatrs. This
agent collects the royaltles for every
play that Is produced In his town and
forwards them to Petrograd to the|

|

T

RICHARD BPDYNQKI

o™ B Amsoro Casmun
rangements are better than they are
I here,

“When T write a play,” he sald, “I
first submit {t to the censor. If he
passes 1t I have {t printed myseif,
own the copyright, which extends
through Afty yvears. The publisher ad-
vortises the play, just as & book is ad-
vertised in this country. It Is then
available for production in all the the-
atres in Hussia, 5

“Our whole theatrical machinery in
different from vours. Every houss has
its own company—what you call a

He Is—he Is an stock company. Andany theatre, great |

| or small, can producs any play by pay-

| thor,

| *In America a play ia bought hy one
| mannger. Generally he produces It in
| New York. 8S8an Francisco has to walt
ln vear, two yvears, to see {t. Hundreds
of smaller towns never get a chance to

THIS POLICEMA

HEN the Municipal Art Boclety
in the courss of ita campalgn
for beautifylng the bare and

barren places which afMict city prop-
efty submitted colorful designs with

which to embelllsh the walls at Police '

Headquarters the artists assured Com-
missioner Arthur Wooda that thelr de-
sigus were mural gems. Tha Com-
missioner didn't know. Hia job was
commissioning and In the general
bustle of looking after some 11,000
policemen his art periscope had be-
come rather dusty.

“Have soms of your art connols-
seura In the department pass judgment
on the pictures,” was suggested,

The Commissioner referred to hia
police "Who's Who,” This, It may be
sald for the Information of those who
know nothing about the department
except that it dresses In blus, wears
brass buttons and carries a club, Is an
exhaustive record showing just what
sach pollceman has done and can do.
It was complled as part of thes pre-
paredness programme for use in case
of emergency. A careful search re-
venled ‘blacksmiths, stenographers,
butchers, engineern, clerks, plumbers,
masons, tallors, soldlers, sallors, doc-
tors, bakers, tinsmiths, Indeed men of
practically every occupation, but noth-
ing appertaining to art.

.'"T've got everything hut an art ex-

pert,” sald the Commissloner in cha- |

grin. The hoast of the police ofMclaln
that no matter what kind of job the
department had to undertiake they al-
wiys had somebody who knew some-
thing about shat particular subject had
npu‘\eﬂtly been torpedoed,

1!

able stories have been told of how the
artist died In poverty, cared for by
friends during his last years.

This was trues only M a compara-
tive sense. Albert Ryder was never
in abject poverty. There was always |
a ready sale for his pictures, but his
positive refusal to ever let a picture

headquarters of the soclety. From
there they are sent to the authors,
| wherever they may be. My royalties
' come to me here In America without
any trouble on my part to collect
them. |

"The sgent is generally some local
| personage of more or less Importance,
| the postmaster perhapa or a doctor or | leave his studio until ha himself wns
‘.l.,wy.r. He takes b per cent. of the ' perfectly satisfled with It made checks
iamount collected. And he has always |come far apart and he never be.
two seats at the theatre. He likes came rich, as he might easily have
| that! And he boasts that he is repre- done. And though his plctures are
|unun' the great authors, and that| now worth thousands of dollars, the
gives him a certaln local importance. | prices for which he originally sold
| “There is no chance of anvbody | them were much smaller. In 1815 he
| pirating your play. The agent knows Dbecame ill and was In a hospital for
! of every production and If his defmand ) #everal weeks. Need forced him to
{ for royalties i{sn't complied with he |5¢ll & pleture, a thing which he al-
| simply tells the police to shut up the | Ways disliked doing. for his pictures
:ith““" and there you are. The gys- | Were like children and he loved them. |
tem works excellently for every one  He recelved §500 for a small painting
concerned. The people see the best | Which to-day is valued at $15.000, \
plays and see them as scon as they | Alone in his small room, not a|
| mre published. And ths author's in-| studio in the accepted meaning of the*

{ teresta are safeguarded without his word, Ryder worked over his paint-
ifting & finger. ! inga, oblivious allke oftthn reproach
 the demands of dealers. His futher
and brothera, all of whom are now

local stock companies in America you
i will adopt soma such system here. As
it is now a man s always wondering | dead, discouraged hls career as much
If msome obscums company off some- as possible. They thought he was|
| where ian't stealing his play for a wasting time. Sometimes a dpa:rr|
! weak." heard of him and came to ses hlm
“But we have one advantage,” T sald. | In hls room, and usually the dealer
"“With our system of travelling com- | went away with the Impression that
panies the best mctors do go to other | Ryder was either a fool or crazy.

| cities than New York. In Rus- The room was fllled with a miscel-
sin apparently they ltl)'&l thelr home | laneous collectlon of thingns, few of
theatres in Petrograd or Moncow "

‘which had any conngetion with art
In front of the grata was a heap of
ashen; olles of newspaperas were
heapad In comera. Nothing was ever
dusted or ever moved, He never ex-
pressed any desira to sell his work,
though he did sell to those few poeo-
ple who knew his genlus and wero
willing to wait. To the outsider his
workroom wias merely a placa of dirt
and disorder, Lnt he himself had A
very dlfferent Idea of It Ho onee
wrote the followmg description

| “No, not always, A famous actor
often goea on a tour to different citias.
| But he doean't take with him a whole
company and all the paraphernalla of
scenery and so on. He doesn't need to. |

Ewvery place he goes he finds a tralned

company ready to support him. It is

an If your Mr. Arliss wers to visit a

dosen clities like Fochester, Buffalo,
I Cleveland and Detroit and play "Dis- |
raell’ with & good local company. It is |
| & very suatisfactory arrangement.”
| "Will most of the Russian dramatists |
welcome the revolutlon?”

“Most of them!" exclaimed Dymow
in surprise. "All of them! All writers
In Russia are radicals. If there are a
few exceptions, men who have written
in support of the bureaucracy, they !
{ have been made to feel that they were

outside the fellowahlp of Intellectunls. |
| If a man did write anything tainted
with reactionary spirit—well, we didn't

| 909 iva atiaw Sint. . | palace with leas a viston than this old
“No, the men who have mads Rus- garden with its whispering leafage
{sian drama what it is, mnde It In gpite | nature’s tender gift 1o the least of ler
littls onen.'’

But the dealers and even tha artists
who cams 10 visit Ryder did not see
| thesa thinge., Albert Groll, the painter
| who was one of his close friends, told

me about his studio.
“On the floor sat & bust of Shake-

shop that look ottt upon an ol garden
whose great treea thrust their green
laden brancheas over cascment sills,
filtering & network of light and
shadow on the bare boards of my floor

Beyond the low rooftops of nolghbar- |
Ing houses sweeps the eternal firma-
ment with [ts ever changing panorama
of mystery and beauty, [ would not
exchange thess two windows for a

| couragements, are heart and soul In
| sympathy with the new Government.
{1 atn going back myself to work for
| Russta. T bellave we shall send you
dramaa that will reveal a whole new
life of a people that has never before
heeg able to expreas itself freely,”

But only for a while was there a
vacant line on the roster. Now If the
Art Boclety or some other organization
comes around with pretty pletures to
doll up the puritanical walls the CCom-
missioner can push the clectric button
on his desk and teil the trirm ofMeer
who answers, "Bummon Patrolman
Dugan, I've a bit of art 1'd like him to
Investigate.! And thera yvou are,

The Commissioner would get an ex-
pert opinlan, for John Dugan knows
urt and artists. Tn his home at 401
Halsey street, Rrooklyn, he has a col-
I lection which would he the envy of
many f man whosa putomobile rolls up
Fifth avenue. For more than & score
of years tha qulet, phlegmatic pollce-
man who has been golng about with
his thoughta apparently concentrated
on the various functions of a cop has
been collecting these brush gems In
all kinds of out of the way plsces,

Art Is his hobby and he knowas the
ald masters and thelr styles an well as
he knows the rules and regulations of

!n model polleeman. He his received
Ia commendntion for excellent pollee
| duty in reseuing a hoy from drowning
in 1912, Also there are no marks
against him during his long service.
Elght years after his birth in Ire-
land, In 1868, his father came
Ameriea.  They settled in Brooklym
Young Dugan took the usual Irish

he would become one of Tammuany's

and started to pound his beat In the
Becond precinct.

prominence.

cop.

the Police Department, for Dugian 98!

to

lad's Interest in polltlos, and for a into all sorts of odd places in the hope »
long time It was a tossup whether |

henchmen or don the uniform. The
blue coant, won, and on April 18, 1896,
John Dugan was enrolled on the foree

Whila rated by his sergeant as a
| good dependable cop his career was
not such as to bring him into flaring
He made no sensational
arrests, he got into no particular dif-
ficulties. He was just the ordinary
He enjoyed life as it came with
' no particular thought of the future

speare, on the top of which the dust

ART LOVER AND

|and no overwhelming ambition to be|bhe willing to pay him the price he
satisfied. asked for the old painting Dugan had
Such was John Dugan during his | the treasure under his arm
first yvear of swinging a nightstick. 1t was “The Harbor of Bordenux
Then he got his first vacation, and | from the Castle of Trompetta™ and the
decided to spend it in Quebec. In ! signature was that of a famous marine
that eity of history and romance, with | painter, Vernet, who lived from 1712
the free and easy good fellowship of | to 1789, was commissioned by King
the Irishman he became very friendly | Louis XV. tn paint twenty seaports of
with a young artist. The artist en- France, After finishing fifteen the
deavored to interest the cop in hlu“,amt" graw tired of travelllng amld
hobby, and strange to say the cop|never completed his task. The old
found It very attractive, Day after pleture was ons of those completed,
day, durlng the long vacation hours,

“I believe that with the growth of | Oof relatives, the praise of friends nrl

“1 have two windaws in my work- |

COLLECTOR OF PICTURES

Phote by Alice Boughton,

Albert Pinkham Ryder.

had formed so thickly that it gaveor the photographer. In an old copy|
the effact of a w®kull cap. 1 spoke | of the Broadwny Muagasine I found n"
about it, but he asked me not to dis- | wtory about Ryder and his art and |
turb the dust; he sald he llked the| from this magazine may be galned|

To-day, cleaned up and In A massve It wils nearly a dozen vears ago that
frame, {1t forms one of the pollesmat’s iTl-mnn first suw this painting, Then
vollection twas in the rear of o furniture store
A few feet awny from Vernet's pl in Montreal. Attracted by the peculiar
ture I8 o canvas about 4y by 3 feet red in the pieture Dugan made o elose
It representa a bheautiful woman evi-jexaminution of it. Many an hour the
(dently fn deep eontemplation Avross | patrolman had spent in art gialleries
her knees is an ancient manuscript. | admiring the canvas lewels of Tin-
=0 delieatsly sketchod that it seems | toretto, the [talian muster who puinted |
as much A part of the picture as the'.iurlng the sixteenth century Be-

pecullar red shaded robe, one sees a | cause of the unusual shade of red fra-
falnt halo about her hend

resembles thut of the Madonna, lafter him. Dugan knew that.

Through an interpreter, becauss the

they freguented the gnlleries, the
artiat polnting out rmh.\llnrn anfl ex-
plaining their value, l

That vacation trip proved a turm-

llnx point for Dugan. He was no

longer just a plain vop engaged in the
somewhat rough practice of keeplng |
the peace, He had a hobby. Hecause |
he was a true fan he determined tn
know all about his hobtly,

When his tour of duty on patrol was |
finished Iinstead of going off with hia
brother patrolmen to have a good time |
he went to the publie libriries and art |
gnlleries and spent hours Iin studying
plotures. e read books about painters |
und paintings. He hegan to acquire a |
library. History appealed to him and |
a8 much of his salury as he could spare
after buying plctures he spent for |
hooks. He spent his vacationa travel- |
ling around the country and probing |

| e might ind some art gem.

| One day In a dark little furnlturo]
store In the old French quarter of |
Quebec he came Across a pleture. It |
had been there so long and received |
such rough treatment that the Inma{
was half toern off and the canvas
seriltehed, It showed an old time har- |
bor with & medieval castle frowning |
down upon some frigates at Inchor.|
In the left hand corner, so covered |
with dust and dirt as to be mlmost
llsgible, was the signature “Joseph
Vernet." Before the dealer recovered
from his surprise that any one should |

l)ugm.'r art collector.

dealer apoke anly French, he arranged
the purchases of the canvas. To the
| shopkeeper 1t wius slmply a ploture,

The face | quently used in his works |t was called |

In New Jarsey, not returning unto
daylight. Then he would go to bed
and sleep untll 1 or 2 o'clowk,

Of the few existing pholographs af
Albert Ityder, the most recent

Wis
tuken & few years ago Ly Al
Boughton. e posed for this @leron
becauss his friend Arthur Davies
palnter, asked him to do It Hivipng

met Miss Boughton fie anked her 1,
visit him and she went. Few poople
refused an mvitation to hia disordere:
room on West Ninth strest. She ud
mired a canvas which had ‘heen
standing In a dark corner for veurs
and was covered with dust g
wanted to move It to the light for »
better view,

Mr. Ryder calmly dipped a spomge
in water and washed the picture
with It

“They say it Isn't good for them™
he sald, “but it will brighten It up s
that you can ses it."

This was one of his many incon-
snistencies. He loved his pletures, ha
would not let them go for yenrs, hut
he took no cars of them. Later he
formed the habit of washing off ple-
tures with coal oll, so that asomn of
them turned mso black as to be rulned
completely.

Only once &id romance In connec-
tion with & woman enter Into his life
and then it was more love of music
than love of the woman that Influenced
hm.

His friends were constantly trying
to persuade him to live In more luxur-
lous surroundings, and once a friend
did persuade him to move Into & resl
studlo, which he had fitted up for hia
use, For days Ryder was quite misers
nble In his eomfort and had about de
cided to leave when he heard a vialin
being played next door. He wax ay
passlorately fond of the violin as of
poetry and for the sake of the musie
he decided to remain, The player was
a woman and one day, withoul pre-
vious Introduction, lhe called on her
and asked her to marry him. Whether
the woman refused or accepted (= not
known, but friends of the artist heard
of his impetuous actlon (he was by no
means young at the time) and Danlel
Cottler, & dealer, took him away on hi
first trip to Europe.

It waa Cottler who “discoversd"”
Ryder and who Imiroduced him and
his work to the few people who now
possess the greater number of his
paintings. It is a lamentable fact that
very little of his work s owneil by
Americans. The late Sir Willlam Van
Horne, B. P. Greenshields, John Cel-

latly and Eir Willlam Drummaond, a!l

effect. He lived very simply, cooking | such knowlodge of his philogophy 4% chnadians. wers his constant parrons
many of hiz own meals over the grate | has ever reached the general publie. o0 pought most of lits best work
fire. 1 often drank coffes with him His writing espliing why he s:u-nf Theze men usually pald for the pictures
n‘n-rr-. In his genuineness and sim- twenty years on one pieture and why oy gjeanee and then waited years for
phelty he extended his hospitality as he was afrald ‘o mingle with  the soicapy
graciously as 3 he had been Dving 'n workd.  He wrote A few of hix good qiires sAre N
u palace. On vartous occasions | “Artislong., The artlst must b ‘-]"l part of the Alexander PP, Mortan «<tnta
nsked him to meet friends of mine. | himself with infinite patlence. WIS 1400 ane or two oilior Aimericans we
but he always refused. e was cour- ears must be deaf to the clamor of 0= o gaw hut it is improbable that
teous about 1t, but he did not like to sistent friends who would quicken Wis|ese plotures will be put on sale at
mest  STrangers, o always sald, pace. His eyes see nawght but the leasy £Or IMANy yYears, A fow pioiores
‘Come vourself; you are always wel- vision beyond. He must awalt the e are scattered aming dealers, hut
come, but [ don't wnnt to meet any senson of frultage without haste, \r\'llh-.,_‘.,.” dealers are not anxlons (o part
new people’ " out warldly ambition. without VexXf= |y Rviler ranvises
Other painters who were hils intimate  tlon of spirlt An inspirntlion is no Ome client of I tald him that
frifnda are T Alden Woir, now presi- more thian a seed that must he planted | wean he diad Le int Y Fe "
I'dent of the acadermy whers they both und nourished. It gives growih as U genneorions that the o rse 1 =tap
studied, and Clnirles Melville Dewey,  grows to the artlst only as he witches before Ryiler's door
who Is .-'n-“ n frivnd of hla stadent and awiits with hig highest effore.” ! "]‘.-r!.-.i.-u then votr will detiver the
duys '.\1’:_ Dewioy Hus Hiany Stor 8o Ryder witched nnd walted over! painting.” he sad
[n-ll'hl- \-'3'-' Lty 1 T ohis pletures, and neither hie own need ! “1e 4t fmn't Bnishead vl oAt have
visl ""I ol P[“ "'l'- hidg ';i‘ of money nor the lmportunities orlit even then™ suid Iydeo
wavs toeleph e n ond to make £ ™ r z J 3 i .
3 threats of the man who had probably e i it
gure that no one of wonlid be there ‘_ i .f l.. t ‘, AL a1 His friendship for the Fitsma Le
pald for it five yeirs provious could] o wpaea | s in Finn " 1 h
1 he found that Mre Iewey wils i e N = P " { n T 108 fame dnn i r i L
Foass ' = 1 % muike him send one ont of his studio | Fasel thie lewt thpie inont ¢ nig
t hiave other gudsty -he would until he was satisfed that it wis com-| o R Wi
come life, began fifteen Vears ago Phe
1 alan L ) . plete Agiin he wrote: { wers his neighbors when he ived n
_l la tn.?,- ance of prople was not en- “The canvis 1 began ten vears “gnl s p.\.-;m n”...\_ U CAILOND 1 . fep
tirely shyness but was partiy oo resilt g ogynanl perhaps complete to-day or to-| o Ak A Ly AU Bl
of hils firm conviction that inecting ? : e =3 Fltzpatrielk ton L [Eread HeRes
fnl W, : ? morrow, It has been ripeing under AV o him avhen He wasiil
" S SLERC g "ol i o 1 AL iR for nil 1 L
eopin_ Helns LR S L A9 (he sunllght of the vears that come | O o uA
hn expressed i, breaks me unp for : |.uni gepine thnt e was properiy O
5 and go, 1U 1= not that a eapvas should J S 4 g e
days when [ mert new people rstpdlicril oo f6 I Ba AFEISL Who!l In roturn Mr DRyvder 1r i )
0 {i t 18 18 H s
1t Albert Bvider hod not devoted his l:--a‘r “_'_H‘ o ary ““'4 = 'H‘"l P pnint s grailtude for ana kind
iite to palniing he might tinve done "0 “t'q X ‘hl t¢ eh '” h;_" :Iri "d'tm»-n and Mis sincera fejendebip fo
| equally great things in literature ns a rln:."ll oh, | u}: n‘:"“_ , dl:‘ :‘ "T} l‘hnko few people’mliam ha Hnew and
poet and phllpsopher, for he wrote V0T IN “’:1 r""'? and worked out With | tpusted are proot that ha did not lve
hwith poetry and philosophy. Many of QoRyEtLR asting. his mecluded e becauss + dinlike
his poems were deseriptive of  his The painter's amusemenia  were | peaple, hut becnise He thausht ba 4d
paintings, und the pooiry of others very few: he delighted in the conver- | not have time for them and for paint
was the Inspiration for much of his sation of his few friends, hut he never | ing too.
work attended so-called boheminn parties, He was as carcloss ahout his verson
While he avolded meeting people he  He never drank, yet he ssldom rose | as ahont his Indgines, hut natuse hnad
was never rude. and Juring  his before moon. Ha would go out at|given him features of unugsual svme
II!u-\'t:!"t'\)‘-:Iwi’» veurs of 1ife ho did not dusk and*take long walks, not city | metry and hie exprossinn was one of
entirely escape elther the interviewer | walks, tut miles out into the country | kindliness and peace

AMr. Deawey, wlio was made adm'n's

teator of Nhiw mioldest estate, de=orihet
his appearanca nm nohle. "in dests ta
lonked like the aold painting g e
Christ,"” he salil

OFf himself, the artiet wrote

“The artist needs byt a rwnf g ool
of bread and his essel, and ath ! reat
God gives him in abundgnes 110 et
live to paint and not pant 0 lise "I‘

cannot ha a pood fellow . he o rares

| true, n rather nies one, hut then anly
|a picture,  The patrolman bought it
for a song.  Experts who have ex-
amined it have pronounced It the work
| of Tintoretto, a ploture of tremendous
|-t'n.'lue.

E And 8o it has been with moat af the

«i | collectlon which each year has in-
| |ereased In pumbers,  The hours spent
.|J“ study after the tring work of
= helng & policeman on  patral have

brought their reward,
the real things in art,

At an auction sale In U'tlea a paint-
Ing by Jamea M. Iart, “Summer
Memory of Borkshire,” was knocked
down to “the heavy set man with the
Irish brogue” for a few dollars. Rl

Dugnn learned

retling a great bargain there, Paddy
I you had all the money that pleture
is worth you would not need to earry
L dinner pajl”
“It's myrelf knows that better than
yvou,” wis the dry retort as he counted
the ehunge from the bill he hnd given.
et As o policeman of 21 years, Dugah
L, | Arawe o salary of $1,400. IlR entirs
Y yvear's pay would not bhegin to buy
| |any one of o number of the paintings
£ (he has, yet with such skill has he

made his purchases that outside of do-
« |Ing without many little luxuries he

|huu not miased the money thus spent,

“Westphalia,” & canvas 43 by 31

the nuctoneer with a laugh, “You'pe |

a wealthy man, and upon n pot
boller s inseribod the epttopn of his
| art™

inches, one of the works of Alte
Hierstadt, wnx purchn-ed st n BT
tion sale dn a Httle un-State fowrn The
awner had f il wa

sell evervtly hie oWt |
tionser did not Lnow the

pictare amd Dugan bought o f l
| nominal sum

One aftornoon Phugan

| fram patral, glanoed p from | ¢
l\l’lu-u the A1rollay cur stonp ‘
|.-|1-;rp window wauns the hioml of 1riat
terrlor, Mo got off the
In the shiop Five tnintits

eame ot with the pivl

v oand g smible of eptisfn
ihlr fnee.,  He was very hittle "
pevuninrily.  The hewd was fr d
brush of Sir Franels Grant whodoing
| the last century boeenme fun e
cange of hin animl pointing
| Duoring n wacution i the th
' Dugan visited an old mansion, o "e
wall of one room was @ pecne e Hal
lund. Tt was patnted b Dyandel pEdees
way Knight, aod when onee more the
vcop came luiek to New Y whe et 1IN
patrol another was added to tha 18
terpleces of his collection. And o !
goes with nearly all the pa ntinge

which 111l the roonig amd hallwayvs of
that Brookivn home

To Dugnn his ph
He has given i soope of veirs
lecting them and he knows «
brush stroke and twist e o=
tired of pointing oot 1 hos ]
ferences In technigue
colors and other clinrneietisty
datingulsh one muaster fron

1w nete

v el

Lrgpees ey 1




